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1987 KYOTO PRIZE WORKSHOP- CREATIVE ARTS AND MORAL SCIENCES
“The world of Andrzej Wajda’s films” Abstract of Commemorative Lecture

“The Film Director and His Staff”

Mr. Andrzej Wajda

In the workshop to be held on November 12, 1987, my topic will be “The Film Director and
His Staff.” Having the good fortune to be a recipient of the Kyoto Prize, I have taken
particular care in choosing selections from my work “Cinéma nomé désir” (A Dream in the
Cinema) for presentation to you. Among the topics I would like to discuss are: the problems
of the director as a professional; how to enhance personal quality; and the question of social
consciousness and responsibility.

I will endeavour to show how the creative film director borrows the skills of actors and
technicians as well as of other people and how he then brings out the best in the actor,
elevating his or her talent and assisting in their development as artists.

I will also explain how to deal with the professional group in movie production and also
with groups connected by friendship. I particularly wish to point out how film production
can be carried out by such friendship groups and how these groups can produce that only
such friendship groups can produce wonderfully artistic and bold films of social relevance in
the countries which do not produce a large quantity of films or in countries where films of
commercialism are mainstay. I would like to consider how such groups are created and what
kind of people compose them. Furthermore, I would like to examine the kind of
responsibilities the director has towards this kind of group.

I will look also at the activities of the production staff, their daily work, location sites and
so on. In addition I will discuss my relationship with the actors.

For the director, the actors are just one part of the job. This is due to the fact that the actor
will also appear in other films and work for other directors. Nonetheless, and perhaps
because of this, actors are the strongest of the support groups for those who are engaged in
the production of films.



