1989 4255 5 [BIANE 7 — 2 ¥ a v TR RN - RIS
(Pav - -br—v A2 5JH) RHERHEES

[VE/h % [E1EE L C |

SEPRY e

I bEA BT AT 7 A ME 12 OBEWESIZONINTE Y, ZILENOEDIEEZ 7T HOD
AIAT AT MOEROINT S TND, TODAI AT 47 D) BHOHD 6 DXV D ERE K
THR, TEBIZENBT RN ED L5 TS, TRDLLEITTDHE6 DDAV AT 4 7 DI
NHMRIZEENRIZIN, BESDLEINTWDHDTHS, Composition in Retrospect (1EfH % [H]
FALT) ITFET. 1981 F 8 AIZA XV AN T 4 — RITH AP L —KFET, Fhe~vw—R + F
= TANLDEE LT MR ERIRMN R AR OO OEBENREFR T — T 2 a vy DR
MTEINTZ, TOL 1T, Flo 9EEN S 10 B 30 40 £ TRBBMWEDHEMIZ W TS §
IZEEY . 1030 97D 11 EE Tlka—t —7 LA 7, ZORICIEMZE T bIdKIZITebilb
T L B O EEO D ORRIE R 2% T il 72, T D% O 11 B S 12 K 30 23 £ TOMIC,
T—72ayFIZBMLTNDB AL NN—DRIT, ZOT 7 A Meflolc, TIUIRMBENI L X
Sl EEERLELDTHoT, 2OWVWH ZEEBIZ6 H, £5C 2 T2 7, HAN,
1 HIZ6DOLMAY AT 4 ZIFAINZWEIESTZDO T, ROHENLEPNDLREH (6) NikE
ST-OTH 5,

DT ANMIAE—=FLWVNINEHTI98IFED 1L A, TFVAMOT o b TTY — -
F—=AT 4 NI THE SN -2 B a— X FREESHBIZBWTRE I, 1982 2TV
TAN=TINA—=T T ROT T «RA b s TUANL, T8~82FEDFADOT v T JH
OHhHEaTO—HE L THRENZ, 2 7 EFETHLHRINTEY, 6 R Yk (T4 7Y
— R« TVLRu7) MBIE, Vg vT 2y, Ua—r, 772770, TL—RA U DEEEDT-
WIT, AFTaTIL 1982 4E 4 HIZHEE/ R ¥ pauta (VU A4+ 70 4 A%) T, BATIHFELE
6 A ORISEAEmEIC L 2EREME (5 HOER] oolcflitTanTinsd,

NN — RRETHENAHEY L TWAETF Yy — L XU Fy b J—h e L7Z7F 27 (1988
~894F) DD DERD—EREL LT, -l 5 DO = ERfHINEN, mFOLD L7277,
BT DT 7 ARELHIOLD EDENL, KEBA VAT 47 OfR0 ZEIELTZRICH D, 2
X7V R a— - IANR—=N 1989 E o a v B a—& « 7Fu T AOBT 2D TRELL
D THol-, o THRERT VAN LIZF 2T L THENIOIISANRID T TH 5,



1989 KYOTO PRIZE WORKSHOP- CREATIVE ARTS AND MORAL SCIENCES
“John Cage in Kyoto” Abstract of Commemorative Lecture

“Composition In Retrospect”

Mr. John Cage

This text has twelve short parts, each made up of seven mesostics, the first six of which
make sense. The last does not do so conventionally: it is a chance-determined mix of the
preceding six. Composition in Retrospect was written as part of an intensive international
workshop for professional choreographers and composers conducted in August 1981 by
Merce Cunningham and myself at the University of Surrey in Guildford, England. What
happened was that from nine to ten-thirty in the morning I spoke in an informal way on an
aspect of my composition; from ten-thirty to eleven there was a tea and coffee break during
which the composers received specific assignments for that evening’s performance of music
and dance; from eleven to twelve-thirty I composed that part of the following text that was
related to my earlier talk in the presence of those members of the workshop who chose to be
with me. This continued for two weeks, six days a week. On the first day I found I could not
write more than six mesostics. I then took six as the number that had to be written each of
the following days.

The text was given as a speech in November 1981 at the Computer Music Conference in
Denton, Texas, organized by Larry Austin. It was first published by the Crown Point Press,
Oakland, California in 1982 as part of a catalog of my etchings *78-’82. It was also published
bilingually by the Westdeutscher Rundfunk (Wilfried Brennecke) for music festivals in
Witten, Vienna, Frankfurt, and Bremen, in Mexico City in the magazine pauta (Mario
Lavista) April 1982, and in Tokyo in June in connection with the Seibu music festival
organized by Tohru Takemitsu.

As part of the source material for my Charles Eliot Norton Lectures at Harvard University
1988-1989 it was brought up to date by the writing of five additional parts. Differences
between this text and its earlier versions result for the most part from the correcting of
mistakes in the writing of mesostics that were revealed by means of a program made in 1989
by Andrew Culver. This is the first time the complete text is read as a lecture.



