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1993 KYOTO PRIZE WORKSHOP : CREATIVE ARTS AND MORAL SCIENCES
“Lutoslawski in Kyoto” Abstract of Commemorative Lecture

“Sound Language”

Mr. Witold Lutoslawski

I discuss shortly the tonal system and the tendency to go beyond it already in the 19th
century. Only then the necessity of the term “sound-language” arose. Shonberg’s system
couldn’t replace the tonal system, only individual methods of constructing system were
possible. The topic of this my text is a glance over my work on an individual sound language.
In 1948 | decided to begin working on it myself, having no models, that would help me to
realize my future works. My work on harmony consisted at the beginning on constructing
and testing twelve-note chords.

On the margin of my text | discuss my work on “functional” music, i.e. music for schools, for
children and the like. The language of this music consists of simple diatonic melodies with
some sophisticated harmonies and counterpoints. In this technique I composed in 1950-54
the Concerto for Orchestra. That is why | think of it as a marginal piece. The first piece in
which | used the results of my work on harmony are 5 Songs, after which came the
uncompleted Cycle of Postludes.

The origin of the aleatorism (music with the element of chance) in my music was that |
heard a short fragment of the piano concert of Cage. | describe the fundamental difference
between my way of using the element of chance and the Cage’s. | point out the advantages of
the element of chance when keeping full control over the pitch organization. |1 describe the
way of performing such music.

The melody was neglected for several decades. It was understandable as a reaction against
the 19th century music mainly based on melody. But now, after more 80 years it is time to
create new melodies. | am against any returns to the past in this domain. | describe some
kinds of melodies in my music.

I discuss the large-scale closed form in the past, my views of it and my solution of the
problem in my works composed in such form.



