1998 & 14 BIFHE U — 7 o a v FhEwhRlE - B2
(77 EWMREFKALE T —F A b SEEHHES

[a— )L« F—T L v F @i
Fh Varengr (B EHE) K

U—r a7l TiE, AOETA [ ZTa—s3L « Zv—7 ] (Global Groove) DflfEDHA
BERIZOWTELRLET, MR ERELRZLZLEDEIICAILNTWDLDNE, £, K
EA ML AT 2 (American Public Broadcasting System) 2NEERE S 2 BE 0D NS 245 |2 858
Lz, ZNETCOPEFEZ by 7 & LTERY EIFET,

AL, EFA [Fa—r L« Z—7 | OephTeT AT GOMEEZ S0 X 5 Iciy B
Teink, LD ZERMEICN e, AL, BifLET, BIfE, Fxid, &t b Ex
HIFEDFEEDL LVIEE Y AT AHMT 2~ T, ~ 7 /b= 2P A= Uiz THIERKS | 214
THZENTEET, V—MIHESRCWET, MEZZRZESHATLZ Lo TT,



1998 KYOTO PRIZE WORKSHOP: CREATIVE ARTS AND MORAL SCIENCES
“Artist Linking Asia and the world” Abstract of Commemorative Lecture

“Global Groove and the Video Common Market ”

Mr. Nam dJune Paik

In my workshop we will discuss the composition principle of my videotape: “Global Groove”.
We will cover topics such as the practical genesis of the complicated musical compositions
and historical antidotes related to inside stories of how the American Public Broadcasting
System works.

I will relate how the content of “Global Groove” addresses the idea of a Video Common
Market by including representations of cultural diversity in a humorous and entertaining
way. I believe that we can harness the miraculous technology of our modern communications
system to build the “Global Village” McLuhan envisioned. The tools are here now, let us use

them together wisely.



