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1999 KYOTO PRIZE WORKSHOP: CREATIVE ARTS AND MORAL SCIENCES
“Béjart by Béjart” Abstract of Commemorative Lecture

“The Dancer”

Mr. Maurice Béjart

Like an apparition, Jorge Donn 68! The fetish star of Maurice Béjart is 20 years old, he has
the beauty of an angel, and his happiness in dancing is obvious on the stage. Jorge Donn is a
free young man. Free to leave Buenos Aires at 16 for Brussels and for Béjart to whom he has
decided to consecrate his life. Free to love the world, Rock n'roll, Maria Callas and to play
flipper. Free to work all day long. Free to still study at the prestigious Rosella Hightower
School. To sulk occasionally, with a genuine candor, to the demands of Béjart-the-director,
who takes pleasure in taking out the present-portrait of his dancer on an every day basis.
During the rehearsals of "Messe pour le temps présent", on the stage, at the bar, in his room
or at the bistro around the corner, a Pin-Pong of images, words, very seventies-like colors, to
raise one's hat to Jorge Donn and to all the dancers of the earth who, in the heat of the

studios, remain humble in the their art.

“Ballet for Life”

The parsonage is as beautiful as ever and the garden just as verdant

Choreography: Maurice Béjart

Music: Queen, Wolfgang A. Mozart
Costume: Gianni Versace

Assistant: Antonio D'Amico, Bruno Gianesi
Painting on silk: Kris Ruhs

Lighting: Clément Cayrol

Video montage: Germaine Cohen

It was over thirty years ago that Berlioz's revolutionary music was interrupted by the noise
of war and the Frére Laurent, a man of extraordinary character, cried in front of Jorge Donn
and Hitomi Asakawa: "Make love, not war!"

Today, Gil Roman, who is now as old as I was when I choreographed Romeo and Juliet,
states, "You said to make love, not war, yet why does love force us to fight?" while
surrounded by dancers who have never even seen the work.

This is an anguished cry from a young man who is pained by the death that grows from his



doomed love, and the wars that continue to plague the world.

The most important thing in my work is how it confronts music, life, death, love, and people.
Through these encounters, past and works are expressed through me, and I also, as a dancer,
have my essence expressed through the dancers in my productions. This is why each
successive performance is better than the previous one.

I have loved the music of Queen from the beginning; they have it all, inventiveness, energy,
humor, and love. Their music truly inspires and guides me. In parts of "No man's land",
which describes that place we are all destined for, I really believe that Freddie Mercury
sometimes plays the piano with Mozart.

This ballet is about young men and hope because I, as an optimist, believe in the idea that
the show must go on, just like in that old Queen song.

Maurice Béjart

Note: This title is quoted from Gaston Leroux's mystery, The mystery of the Yellow Room,
and is the secret code of the detective Rouletabille. This line was a favorite of
surrealists in the 1920s, and although it has nothing to do with the ballet, I chose to
use it because I simply like the line.



